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between the avant-garde and the mere c moderns ' than is
apparent. The latter are conscious in their efforts to charm
the eye: the former are ascetic in their elimination of any
satisfactions which do not arise directly from the nature of
the problem. Nevertheless, almost instinctively, they seek
to please. The cult of form and line, the play of light on
volumes, the emphasis of direction, all bear witness to a
subconscious effort on the part of the designer to attract.
But he does so by stressing fundamentals rather than
accessories.

In this fact lies the appeal of the lean, austere modern
work which is expressive of an engineering efficiency and
economy in design, and pleases because its effects are based
upon such vital things as structure and purpose, and not
upon association or reminiscence.

The functionalists, as seekers after basic * truth * in archi-
tecture, are on the right path. Their exaggerations are sig-
nals of the reaction, necessary in all fundamental movements,
against the abuses of an unsatisfactory system. Gradually,
however, their work will be humanised; which is to say that
it will contain a recognition of the truth that in art there is
a place for the superfluous, for the little touch of unnecessary
fancy or even of luxury, which is precious, because it is not
strictly material.

The Stockholm Exhibition of 1930 has been termed an
exhibition of functionalism. The design of its buildings
was entirely subordinated to their purpose. But this * pur-
pose ' embraced many aspects: conformity to site, suit-
ability for the display of exhibits, ease of circulation and
control, and lastly, but by no means least, appeal to the eye.
Sentiment was banished from the buildings; new methods
and materials were suggested in their design. But colour,